IVEN, LIKE MUCH OF THE REST OF
Quebec, by long-standing
divisions among its popula-
tion, Montreal's jazz scene
includes a variety of cliques
and factions that rarely mix.
Standing slightly apartfrom this set of circumstances
is saxophonist Francois Carrier, 4,6, whose focus is
decidedly inward, spiritual and universalistic.
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Although un  erai  québédeois, the
Chicoutimi-born. Quebee City-raised.
Montreal resident decidedly goes his own
way, only plaving his gwn mugic. Leading
hiz own bands since the early 19903,
Carrier's singular vigion hag led him 1o
recorded and live collaborations with such
non-Qugbepois as Swedish pianist Boho
Srenson. American violist Mar Maneri and
French bassist Jacan-Jacques Avensl—to
name gnly three of many.

Carrier's own nsic is more "outside”
than that plaved by many other Montreal
jazz mmsiciang. This fact limirs his local
gigging. "For many reasons, the more
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vou'te unigque, singolar and creative the

less vou play locally™ he beging " Most
peaple working in the music industry do so
for one unique reason. to make money.
The mmgic industry creates competition.
Competition creates division. Divigion
creates eovy, jealousy and war. 5o let's he
creative and free. The only collective [ am
interested in is the living collective, with
livve heart and spirit.”

Although he has plaved the Monrreal
Jazz Festival and done Montreal club dates.
overall local indifference has. overthe past
decade. led him to develop unique strave-
gies to bring his music before the public.

oo ang e om.

Far example, in J\.jl.:JEl. he feunded MaEMI
(Mouvel  Ensermnble de
Improvisee), a non-prafic organization
which allows him to organdze geveral musi-
cal events (called "Happemings Musical™
in Maontreal featuring him in eoneert with
Loeal and international mugicians.

Carrier has also plaved in Europe.
including at the North Sea Jazz Festival, has
toured Italy and completed three cross-
Canada tours with different sidemen.
Winner of the Jazz Juno in 2001, a aoo:z
award from the Conssil des drs or des Lattnas
du Quehee enabled him o spend six months
in Bome composing and exploring the
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Portrait of
creative alto
saxophonist
Francois
Carrier in
mid-career

By KExn Waxman

[talian mugical moilisu. L|LIJ'J[J.i.'|'1J'lZl'[ i, a
trip to the Bargani Saxophone warehouse
in Macerata resulted in the stmpany giving
him a_brand - new soprane saxophone o
add new sounds to ks profound improvi-
sations on the alto saxnphone—an ingrru-
ment be deseribes as Ty voiee.” In 2006,
he and his clogest musical associate.
drummer Michel Lambert. visired Nepal to
play at a jazz festival in Katmand o
Activities are multiplying again in 2008,
Besides a new series of "Happenings
Mugical” scheduled for later in the year,
plans fora North American tour with a spe-
clally  constituted  Canadian-European
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group are in the works. Meanwhile.
Londdon-based Leo Beeords will soon
releage a live date reporded at last vear’s
Calgary Jazz Festival with Carrier. Lambert
and French hassist Jean-Jacques Awvenel.
Later in the vear. the Stockholm-based
Avler Reeords will make available for down-
loading a rulti-OD digital box set featuring
avariety of collected Carrier performances.

"Bince I released my firgt CD 1 decided
to record ag much music ag [ can.” the ani-
mated. bespectacled saxophonist explains.
“That’s the only way for the nusic to reach
a wider audience. With all this musie out
there, goon we will play more.”

Expressing himself musically has heen
part of Carrier’s make-up ever sinee he
tonk hiz first cello lesson at the age of
seven—he gwitched to alto saxophone six
manths later—and gelf-assurance has
never heen a problem. For instance. at 16,
while still a student at Consercatoire de
Musique de Chidhee, he was nervw enongh to
agk if he eould it in with Oscar Peterson.

Mfiched [ mmbert ard Camiex
PROTAS FEARITISLE COAERET TE TEORELN

Michel Donato: Polish tampeter Tomass
Stinka: as well ag Avenel. Stenson and
Maneri. How did these connections come
about? "1 called them. 1 invited them. they

I had to follow the rules which
don’t fit in with who I really
am. So I faked a nervous
breakdown to come back home.

whio wag playinga coneart ina nearhy anidi
toriwm. Bebuffed, he ended up jamming
with the Canadian ieon ona ecouple of bop
standards at Peterson’s hotel the next day.
"My jazz background started only two years
earlier to that event 5o a3 you gan imagine |
cauled play just a few standards then.” he
recalls ruefully, "1 never asked myself if 1
was good enough. [just felt like playing and
[ went, period. Of eourse I conldn’t really
play, bt it was fon anyway "

Afterwards Peterson gave him some
advice which he's followed to this day: "I
yauwant to be areal jazz plaver”, the veter-
an planist opined, "never be afraid o ask
reat musiciang to play with you: thev're as
hurnan ag vou are.”

Carrier hag proved the truth of that stare-
ment by working or recording with estab-
lished mugicians such as Americans.
pianists Jason Moran and Uri Caine. tenor
saxophonist Dewey Fedman and hassist
Gary Peacock: Canadians, puitarist Sonny
Greenwich, pianist Paul Bley and bassist
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|.I.'-'h:|!ln|: o sgome of !llI\. L T Zihl:l 'I]J:‘I'-'
aceepled my invitation to play with us. Great
plavers like these are interested in only one
thing. good musgie.” Carrier expliing

A Frh vears after Iil:: |'r1|']Hl 141 I'_'.'\.jill']'l
Enike, L ::I.l'rbl,'r-.‘i .\'l,'" '|1rl|[l|lrl]1_‘r ol him on

gtare at a regular jam session that took

phice at a jazz club in Victoria. B.C.. not far

fram the Mavy base where, a5 a member of
the Armed Forees. he was studying mugic.
Why did he join the Navy in 19807 "I

joined becanse | had heard from a eouple

of musician friends that | could play music
and carn good money at the same time.” he
replies "But after a few months 1 discov-
ered that Iwounld never have the possibility
to develop the way I deeply felt. my gwn
vipice and identity. It wasn't possible for
me 1y be free inthe navy. Lhad o follow the
rules which don't fit in with who 1 really
am. 5¢ 1 faked a nervons breakdown to
come back home.™

He formed his first jazz rio shortdy there-
after and plaved arpund the provinos. test-

ing anil experimenting as hig style changed
from bebop Call 1 initially cared about was
plaving jazz. like Charlie Parker ang Phil
Wonds.” he remembers) 1o freer musgie,

Carrier admits that it took him 15 years to
developan individualigtic musical identity,
“As long ag Dve heen playing Dve had avery
digtinetive tone and voiee but all ny teach
erg todd me 1o |1|:4I~.' a perlain way their
way * sameone wha in hig teens owned and
listened obaessively to oo jaee recordings,
Carrier did eventually find his own voice
under the influence of the mugie af John
Coltranes band with Elvin Jones and Miles
Davig's group with Tory Williams. He also
took a year-long sabbatical ar the end of
thewgfos 1o vefocus his thinking, which
helped him eome up with his own stylistic
svnthesis. " had a drug problem and ta put
an end 1o the stroggling, [ had ta get rid of
ol halsitg and friends.

“All you have to be s tatally vourself.” he
affirms today, sitting comfortably in his
gpargely furnished apartment in down-
town Montreal, not far from MeGill
University in ane direction and polvglat
Boulevard S Lowrent and the semi-
bahemian Plataeu digtriet in the other,

"The inspiration comes from the ingide,
the influenees come from the whaole uni-
verse,” he continues. "] have never intend-
ed ta he this or this. or to chose a certain
style of mugic. To me music is music, no
matter howvoulabel it. Nalabel, no condi-
tipming. no concept. To achieve this, one
hag to get rid of all {ears. Frepdom comes
from within: heing creative means to he in
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the here and now, with oo reference to the
past and no projection into the future.”

[nfaet. be and Lamberr bave plaved noth-
ing but free-form. improvised musie on
their gigs and recordings since 2002, "That
means that in all accasions, we sheow up and
start plaving.” the dmmmer notes. "When
we: have puests. they do the same thing.”

Another Cuehee City native, alzo domi-
ciled in Montreal. Lambert was first con-
tagted by Carrier in 1958 when the saxa-
phonist was planning to organize a new
trig. Lambert had played for extended
perigds with bassist Pierre Cote and dram-
mer Francois Coté. Both subsequently
becarme members of Carrier’s trio, so the
drummer had heard of the saxophonist
l'll‘{flr‘!‘ hf‘ Tf'l.'!‘lll:'lilt]':"l.'J :'..;']t]f:l‘ 1|_|I|ilH. ag 1'II"'
drummer recallz. "was a time of change for
bosth of us, 1 was happy to check out his
ideag. | knew that Francois wag working on
the creative side of music, and he had a
odee and strong alto sound.”

Ne':lT|_‘~' 10 Years later., when Lambhbert
ign 1 involved with his own projects. which
aften feature hig own orchestral works, he
continies to work with Carrder for hoth
practical and inspirational  reasons
"Together we generate ddeas for musical

situations and partnerships and ways 10
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realize them. Then we trv to gvercome
marry of the practical ohstacles.” he states.
"We also allow each other total freedom
when it comes to playing.”

Confirming the saxophonist’s statement
that Carrier’s insightful, heartfelt impro-
viging was almost fully developed by the
1ggos. the dmmmer says: "To my ears.
pverthe vears if his sound has changed. it's
that it has become even more direct than
betore and much freer.”

Carrier's strategy for grand encounters
with international mugicians usually
imvilves both live dates and a recording
gesgion. planned or unplanned and he sayvs
he often learns as much from them off the
bandstand as on. Putting nationalism
agide. he says he tries to play with veteran
jazzmen like Bedman becauge "there are so
few Great Jazz Masters in Canada.” Most
go-valled “Jaz Masters” are modest and
guppartive to other musicians ag well, he
reports, to perpetiate a tradition 1}11'_\
themselves experienced

In 1o, for instance, he and Lambert
participated in "an elevated learning expe
rence on a Quebes City gig with the late
Texas tenor saxophonist Dewey Redman,
biest known for his work with Oroette

Colernan's hand, That g was released ag

Open Spaces onthe Spool label. Ratherthan
pulling rank. the older saxophonist told
Carrier he was aiming to be like John
Coltrane, the most "egoless” person
Fedman ever met.

"Dewey went to Mr. Coltrane’s place in
Mew York for a lesson when he was a
teenager.” recalls Carrier. "He would turn
aronnd the block for hours and then knock
at Mr. Coltrane’s door. "What can I do for
vouyoung man’ save Mr. Coltrane. "Twould
like to) learn to play the saxophone like vou
Mr. Coltrane’. he replied. Tean't teach vou
hiw to play like me becansze [ don’t know
hiw to play.” Mr. Coltrane told Bedman.
“All vou can dois find different things to do
with the 12 notes vou have,™

Montreal -born, bt long-time
American regident Paul Eley was alzo
encourag ng to the alto ﬁu.m||hr|||is1. lat in
“a subtly humorous way.” In 2003, the
planist aml legendary bassist Peacock
came to Montreal for the concert and
recording that hecame Travelling Lights on
Jugtin Time records. As Carrier recalls,
“After the studio session he told me:
“Listen ]"I'ilrlkIIJ.‘-'._~'r':-i|1'FI|-'I_'|'1|II' concer was
S0 ;.',1--h| that 1 asked IH_'yFI'” hisw in the
world will we be able 1o be hetter ||||r1r|;.;

todav s studio seagion? Andwe did it, Now

Mlicheel Larnbsert and Carrler.
PHEMENS FRANCEES LE GOARANT O TROMELN
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FRANCOIS CARRIER DISCOGRAPHY

1904, Frangoeis Carrier Trio, Poursuite
(Boff Amplitude BJACD-4030) with
Frangois Carrier {alto saxophone):
Pierre Cité (hass) and Yves Jacques
{drume)

1997 Francois Carrier Trio. Intuition
(Logt Chart Rerords LO-1015) Frangois
Carrier (alto saxophone): Pierre Coté
(hags) and Frangois Coté (drms)
1999 Frangeks Carvier/ Dewey
Redman' Michel Donato’ Ron
Ségwin/Michel Lambert, Open Spaces
(Spool LINE 27) with Frangois Carrier
{alto saxophone) : Dewey Redman
{tenor saxophone): Ron Séguin or
Michel Donato (hazs) and Michel
Lambert {dnims)

gaad Francois Careier Trio + 1.
Compassion (Naxos Jae 86062-2) with
Frangois Carrier (alto saxo phone):
Steve Amivanlt (plano): Plerre Cote
(bagad: and Michel Lambert {dnims)

2002 Feanneois Carvier Trio with U
Coine, AAbe (Juatin Time JUST
aad-2) with Frangods Carrier (alto
gaxophaone); Pieree Coté (hasg),
Michel Lambert {drums) and Uri
Caine (plann)

200y, Prancois Carrier. Michel Lambert
Paul Bley, Gary Peacock. Tracelling Lights
(Jugtin Time JUST 203-2) with Francois
Camier (soprang and alto saxophones):
and Michel Lambert (drums)

2004 Frangois Carrier Trio, Play. (4.02
Music 482-1033) with Francois Carrier
{alto saxophone): Pierre Cité (hass)
ani Michel Lambert {dmums)

2006 Frangois Carrier. Happening.
(Leo Becords LR 451/452) with
Frangois Carrier (soprang and alto gax-
ophones): Mat Maneri (vigla): Uwe
Neamann (gitar, ganza, ekiara and
anandolohori; Pierre Cité (bass);
Michel Lambert {(drums): and Lin
Snelling. Brad Denys and Chantal
Lamirande (voices’dance)

2ao7 Prancois Carrier Quartel, Noh
(Avler Records aylDL-oz7) with
Frangois Carrier (soprano and alto sax-
ophones): Reg Schwager (guitar): John
Heward and Michel Lambert (drms)
2007 Frangols Carrier Michel
Lamberi. Kathmandu (FMR Records
FMR CD236-0607) with Francols
Carrier (alto saxophone) and Michel
Lambert (drums)

you can tell evervone that Faul Bley is the
only piano player in the world to have
plaved with Charlie Parker. Ornette
Coleman ... and Francais Carrier’.”

With hig spivitual hent, Carrier confirms
that his dua gig with Lambert at the 2006
Jazamandn Festival in Nepal affected him
deeply. Invited by jazz drummer MNavin
Chettri, the international trip was almost
unfunded until. as with 2002’s expericnce
in Bome. a grant from the Conseil des Ares e
des Lewres du Québec came through almost
literally at the very last minate.

Flying from Monireal to Eathmanduo
took more than Jo hours, and just after
they arrived. Lambert came down with a
sudden case of food poizoning. He recow-
ered in time for the duo’s coneert the next
night. though. Later in the week the two
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plaved individually with both local and
Western musicians.

"I1's very ingpiring experience to play in
these open sky sitaations,” reports Carrier.
"The energy of this country is so powerful.
Nowonderit’s Buddha's homeland. People
look right into your eyes with love and
spirit. No needs of words. Just fecling.
pure feeling. 1 knew such energy existed
because at all times I'm flled with that
kind of encrgy thatwe westerners refuse to
connect with. But in Nepal all vou have 1o
do is surrender and be joyiul and playful.”

Additionally. alihough the duo’s uncom-
promising improvisations were probably
the most "outside” music heard at the festi-
val and quite different from anything else
there, “the Nepali people appreciated it a
great deal.” Carrier confrms. The Lambert-

Carrier dusts, which the alte saxophonist
recorded with portable equipment is avail-
able as Kathmendu on FMR Records.
Beflecting on hiz experiences. Carrier
confirmsthat the 12 short tracks are "in that
spirit of jovfulness and playfulness.” that
the two experienced in the country, "All my
life I hawe never reached a level of cormee-
tion as deep as with the Nepali people.”

The ane eonnection that so far hasn't
materialized. however. is for gigs in the
United States. But all in good time. ag the
philosophical saxophonist might say,
Connections are heing made.

Carrier's habit of recording his gigs
means that he has the equivalent of several
CDs om hand waiting to be released. Sinee
he's always open to new concepts. the idea of
releasing a multi-volume downloadahle
(DL, digital hox set onAyler, the innevadive
Swedigh label which made Noh availalle late
year, is an experiment he weleames.

Carrier "hag beenvery active,” reports Jan
Stromm, Axler’s executive producer. "He's
wery organized and the proma CDs he sends
me are very nicely presented.” Although
Carrer’s music is different from the hard-
core Energy Mugic in which the lahel gpe-
chalizes—"how conld it not be, he has a dif-
ferenmt background,” contends Strdm, “but
it's still live music with gpivit, so it fus."

Thie DL set will Likely include tracks fram
the Maontreal Jaes Festival anid Happening
Mugical concerts by Carrier's trio; the duo
with Lambert; and with the vwo featured
withapecial guests suchas Donato, Redman
and Greprwich. Buyerg will he ableto either
downlaad the CDg individually oy dawnlaad
the entive hox—hath optiong include down-
loadable cover an and boaklet notes. This
ereative solution ta the chiallenge of distrili-
ufing non-mainstream jaze fits in with
Carrier's musical philosaphy of constantly
CTEATLT NEwW BPPOITUNities.

"What is Creativity exactly?” he agks.
“Creativity comes from the moment, the
instant. the bere and now. Allthat comes fram
the kcwwn, fromthe past or any projections in
the fature is not ereativity. There's nn creativ-
ity in the mental and the memory or in sorme-
thing predietable. Creativity comes from inti-
irion and total attention o life, with spontane-
ity Lhave good news for those whi think that
everything has been said. 'Ir's not woe.’
Evervthing is still to be discovered. What we
b i nunthing eompaved to all there is inthe
universe orin the mult-verse.” ¢
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